Playing Saxophone “in
Style”

ortance of Learning Different Sty

- The lmp




Why learn different styles of
saxophone playing®?

e |t makes you a more versatile musician.

e Knowing many styles gives you a deeper
understanding of music in general.




Saxophone “Styles”

Classical - from European
traditions

Early jazz

Swing Era

Bebop / Hard Bop
Rock / Funk / Fusion

Contemporary / Pop




‘Classical” Saxophone

Saxophone invented by French-
Belgian instrument maker Adolphe Sax

Patented in 1846

Originally designed to improve on the
tone of the bass clarinet

Intended for use with military bands
and orchestras

Became a type of “novelty” instrument
before being taken seriously

Spread to the U.S. where it became
used in American military bands and
as a solo instrument




Classical Style

* Use a more closed/dark sounding mouthpiece

 VVandoren, Rousseau, Selmer C*

* Make use of vibrato - typically more fast and wide




Classical Style
Musical References

e Marcel Mule e Alexander Glazunov

» Sigurd Rascher o Otis Murphy




Early Jazz Saxophone - Early

1900’s

e Styles influenced by European
and African musical traditions

e \Was used to “‘mimic” the
sound of the human voice

LE




Early Jazz Saxophone Style

s Basiime (Belinciafce

* Almost "comical” vibrato




Early Jazz Style

(Musical Reterences)
» Sidney Bechet |

e Frank Trumbauer
(pictured)

e Barney Bigard
 Bud Freeman
s Wiipsy

syncopatedtimes.com
/red-hot-jazz-archive/




Swing Era Saxophone - Late
1920's - 1930's

e Grew out of the New Orleans
tradition

e Saxophone became the
standard instrumentation for
the wind section in dance

‘bands / "big” bands
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Swing Era Saxophone Style

o “Triplety” swing feel - less dotted 8th + 16th
nough sometimes notated that way

e Use vibrato Iin sections as well as solos




Swing Era Style
Musical Reterences

e Coleman Hawkins (pictured) (Fletcher
Henderson)

e Lester Young (Basie)

« Johnny Hodges (Duke Ellington)

e Benny Carter

o Willie Smith (Jimmy Lunceford / Ellington)

Harry Carney (Ellington)



Bebop/Hard Bop Saxophone
- 1940's - early 1960's

e Became a vehicle for soloists
to be more creative and
expressive

 Small combo playing became
popular over dance bands
(WW 2)

e \Was viewed as the

ey

“musician’s’” music

* Formats: trio, quartet, quintet




Bebop/Hard Bop Saxophone
SIVIE

Be able to play at faster tempos

e Vibrato can be more personalized. Less wide and not as
fast.

e Swing style can be played more stralght but not fully




Bebop / Hard Bop
Musical Reterences

Charlie Parker

Wayne Shorter

e Sonny Rollins Stan Getz

John Coltrane Phil Woods

* Cannonball Adderley * Art Pepper




Rock / Funk / Fusion Saxophone
- Late 1950's - Present

Michael
Brecker

* Funk / Fusion - Stepping
outside the existing
boundaries of harmony, song
form, and earlier traditions

e More even 8th and 16th
groove oriented melodies and




Rock / R&B Saxophone Style

* Not as harmonically complex

* More simple improvisations, use of pentatonic and
blues scale sounds




Funk / Fusion Saxophone
SIVIE

 Open harmonically as well as more 1-2 chord
solo sections.

 Use of extended upper register (altissimo




Rock / Funk / Fusion
Musical Reterences

e David Sanborn  Bob Berg

o Kj '
QLSS e Maceo Parker

e Michael Brecker

e Pee Wee Elllis




Contemporary / Pop

axophone 1980's - Present
Kenny

* Solo artists, features in larger Sarrett
bands '

e Styles can vary greatly: jazz,
smooth jazz, pop songs, rock,
contemporary jazz



Contemporary / Pop
Saxophone Style

e Highly individualistic

e Artists are aware of the history of previous styles and
incorporate what they've learned previously into their
own unique style




Contemporary / Pop
Musical Reterences

o Kenny Garre  Miguel Zenon

e Mark Turner e Seamus Blake

o Chris Potter e Troy Roberts




Tips on playing stylistically

 Be aware of the genre and style of each song you are playing.

 |f you have a solo on a particular song, play in the style of the song depending
on the gig.

e |t's okay to “step outside” the box a little on a solo. You can add your own
personality to the improvisation without compromising the integrity of the style
of song you're playing.




N Summary

 [here are many saxophone “styles” you should
be familiar with as a saxophone player.

 Be able to play in as many styles as you can.




