Rhythmic Vocabulary: How
to Develop Rhythm and
Feel In Your Improvisations

Created for Clearwater Jazz Holiday Jazz Master




Defining Terms - "Rhythm”
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Defining Terms -
“Vocabulary”

* Vocabulary - The body of words used Iin a
particular language.




Rhythmic Vocabulary

* The body of various rhythms used by a particular
musician in particular styles.

 Rhythmic possibilities are nearly endless!

« Time is needed to develop rhythmic language.




Developing Vocabulary

* [ranscriptions

* Learning Melodies




Transcriptions

* Transcribing is one of the best ways to learn new
and interesting vocabulary.

* [ranscribe musicians that you like.




Transcriptions

* Most transcription should be done by ear with
instrument.

e After having learned the transcription or partial
transcription, attempt to write it down.




Transcription Example

Chris Potter - “Rumples” from Ultrahang - 2009



Extrapolated Rhythm - First 4 bars

e First 4 bars reduced to rhythm only on a “random”
pitch.

e By taking the focus off of the pitches, we are able to
concentrate and see the rhythm behind the line.



Create a “new” melody using the

extrapolated rhythmr

* Use the framework of a scale/key you like to create a

new melody or phrase.
e 4 pars of A minor



Changing the style of the original
transcription

e Swing interpretation
 Reduced note values by half
 Creates an 8 bar phrase
» Used a different harmonic context (First 8 bars of Rhythm
Changes, transposed for Bb tenor sax)
 *Note some rhythms here may not lie stylistically “correct,” so
just feel free to tweak it to match the style.



| earning Melodies

* A "good’ melody
vocabulary.

s full of great rhythmic

* Learning to quote melodies in your




| earning Melodies

* Sources for jazz melodies
* The New Real Book series - Cher Music

* The Real Book series - Published by Hal Leonard

* Transcription books like the Charlie Parker Omnibook, they




Rhythm EXxercises

* Sight-reading or reading music in general

* Recognizing typical rhythms and phrases that are
idiomatic to the style you are playing.

like, even if it's a small




"Austin’'s Rhythm Exercises”
Part 1

e Start with a full measure of 8th notes, played in
the swing style.




"Austin’s Rhythm Exercises”
Part 1

e Step 1: Remove ONE 8th note from the measure of
th notes. (Example: Downbeat of 1

e Step 2: Practice the new rhythm over and over at a
comfortable tempo.




Sam p | e R h yt h M Va r| at | ons Swing Rhythm Variations - 8th Notes

Part I - Creating variation by systematically removing a single downbeat or upbeat.
Focus on smooth articulation and connecting the notes. Pay attention to articulations.

Swing 8ths - Fundamental Rhythm
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Variation #3 - Downbeat of beat 3 removed.

* Using notes from a | SrslSelorriSoNorsMisorolitel

O a f't | C u | ar C h O rd Variation #4 - Downbeat of beat 4 removed.
> > > > > > > > > > > > > > > >

» Chromaticall
Variation #5 - Upbeat of beat 1 removed.
A > > > A > > > A > > > A > > >
]
* Up and Down In LS e e e )
Variation #6 - Upbeat of beat 2 removed.
whole steps (F3% STT3 A0, ST, 30, ST, L0 13T,
- 2 Variation #7 - Upbeat of beat 3 removed.
* Arpeggios oy
] - .
® I\/I IX a n d I I I atC h Variation #8 - Upbeat of beat 4 removed.

> > > A

rhythms



"Austin’'s Rhythm Exercises”
Part 2

* Create your own jazz rhythm sheets!

* Use idiomatic phrases and rhythms.




Jazz Rhythm Sheet #1

Sample Rhythm Sheet

Tenuto ( - ) ="doo" Accents ( > ) = "bah" Marcato () = "dot"

Swing
Rhythm #1
>

e Can be practiced Iin

the following ways:

* Using a single note

 Using a scale

* Using notes from a
oarticular chord
Chromatically
Up and Down in
whole steps
A
M

'PegygIios
X and match
rhythms




‘Feel” and Style

e |t's important to thoroughly study the feel and style of the music you
are trying to improvise with.

e Swing style - playing in time vs playing behind the beat

e Listen to “Tenor Madness” title track by Sonny Rollins - Coltrane vs
Rollins styles




Articulations

e Articulations make a HUGE difference!

e “Dit” - Staccato (separated

e “Do0” - Tenuto (connected




LISTEN, LISTEN




